


Art Crime



This page intentionally left blank



Art Crime
Terrorists, Tomb Raiders, Forgers and Thieves

Edited by

Noah Charney
Association for Research into Crimes against Art



Selection, introduction and editorial matter © Noah Charney 2016
Foreword © Karl von Habsburg-Lothringen 2016
Individual chapters © Respective authors 2016

All rights reserved. No reproduction, copy or transmission of this
publication may be made without written permission.

No portion of this publication may be reproduced, copied or transmitted
save with written permission or in accordance with the provisions of the
Copyright, Designs and Patents Act 1988, or under the terms of any licence
permitting limited copying issued by the Copyright Licensing Agency,
Saffron House, 6–10 Kirby Street, London EC1N 8TS.

Any person who does any unauthorized act in relation to this publication
may be liable to criminal prosecution and civil claims for damages.

The authors have asserted their rights to be identified as the authors of this
work in accordance with the Copyright, Designs and Patents Act 1988.

First published 2016 by
PALGRAVE MACMILLAN

Palgrave Macmillan in the UK is an imprint of Macmillan Publishers Limited,
registered in England, company number 785998, of Houndmills, Basingstoke,
Hampshire RG21 6XS.

Palgrave Macmillan in the US is a division of St Martin’s Press LLC,
175 Fifth Avenue, New York, NY 10010.

Palgrave Macmillan is the global academic imprint of the above companies
and has companies and representatives throughout the world.

Palgrave® and Macmillan® are registered trademarks in the United States,
the United Kingdom, Europe and other countries.

This book is printed on paper suitable for recycling and made from fully
managed and sustained forest sources. Logging, pulping and manufacturing
processes are expected to conform to the environmental regulations of the
country of origin.

A catalogue record for this book is available from the British Library.

Library of Congress Cataloging-in-Publication Data
Art crime : terrorists, tomb raiders, forgers and thieves / [edited by]

Noah Charney.
pages cm

Includes bibliographical references.

1. Art thefts. 2. Art—Forgeries. 3. Cultural property—Protection—
Law and legislation—Criminal provisions. I. Charney, Noah, editor,
writer of introduction. II. Association for Research
into Crimes against Art.
N8795.A79 2015
364.16′287—dc23 2015021819

ISBN 978-1-349-55370-9             ISBN 978-1-137-40757-3 (eBook)

Softcover reprint of the hardcover 1st edition 2016  978-1-137-40756-6

DOI 10.1007/978-1-137-40757-3



Contents

List of Figures viii

Foreword ix

Preface xii

Acknowledgments xvi

Notes on Contributors xvii

Part I Forgers: Fakes and Forgeries

Introduction to Part I 2
Noah Charney

1 The Beltracchi Affair: A Comment and Further Reflections on
the “Most Spectacular” German Art Forgery Case in Recent
Times 9
Saskia Hufnagel and Duncan Chappell

2 On “In Praise of Forgery” 21
Blake Gopnik

3 Connoisseurship All the Way Down: Art Authentication,
Forgery, Fingerprint Identification, Expert Knowledge 27
Simon A. Cole

4 The Police Investigation of Art Fraud 33
Vernon Rapley

5 The Grape War of China: Wine Fraud and How Science
Is Fighting Back 41
Toby Bull

6 Fingerprinting Objects for the Control of Illegal Trafficking 57
William Wei

Part II Terrorists: Policing, Investigation and Terrorism

Introduction to Part II 78
Noah Charney

v



vi Contents

7 The Theft, Recovery and Forensic Investigation of Leonardo da
Vinci’s Madonna of the Yarnwinder 87
Martin Kemp

8 Trying to Recover Two Francesco Guardi Capricci Stolen from
Russborough, County Wicklow, in 1986 95
Charles Hill

9 The Role of the Police in the Co-Production of Art Security in
London 105
John Kerr

10 Thieves of Baghdad: And the Terrorists They Finance 118
Colonel Matthew Bogdanos

11 Looting of Antiquities: Tearing the Fabric of Civil Society 132
Laurie W. Rush

12 The Return of Iconoclasm: Barbarian Ideology and Destruction
by ISIS as a Challenge for Modern Culture, Not Only for Islam 143
Francesco Rutelli

Part III Tomb Raiders: Archaeology and Antiquities
Looting

Introduction to Part III 152
Noah Charney

13 Looting and Passion of Greek Vases from Etruria and Magna
Graecia: The Birth of the Great Collections 159
Stefano Alessandrini

14 Aramaic Incantation Bowls in War and in Peace 169
Neil Brodie

15 Temple Looting in Cambodia: Anatomy of a Statue Trafficking
Network 179
Simon Mackenzie and Tess Davis

16 Something Is Confidential in the State of Christie’s 200
Christos Tsirogiannis

17 Polaroids from the Medici Dossier: Continued Sightings on the
Market 229
David W.J. Gill and Christos Tsirogiannis

18 Illicit Trafficking and Destruction of Cultural Property in
Africa: A Continent at a Crossroads 240
George Abungu



Contents vii

19 Antiquities Crime as a Policy Problem 255
Lawrence Rothfield

Part IV Thieves: Art Law, War and Policy

Introduction to Part IV 264
Noah Charney

20 Nazi-Looted Art from Kyiv Destroyed in East Prussia – New
Hope for More Survivors? 281
Patricia Kennedy Grimsted

21 Surviving War and Peace: The Long Road to Recovering the
Malevich Paintings 308
Howard N. Spiegler

22 What Is Due Diligence? Making the Case for a More
Responsible Art Market 316
Christopher A. Marinello and Jerome Hasler

23 Outline of the Benefits Coming from a National Prosecution
Service in Cultural Heritage Protection 320
Paolo Giorgio Ferri

24 A Permanent International Art Crime Tribunal? 327
Judge Arthur Tompkins

25 Getting Governments to Cooperate against Looting: Insights
from the American and British Experience 337
Asif Efrat

Index 359



Figures

6.1 Roughness measurement/fingerprint of an oil painting 59
6.2 Schematic diagram showing the traditional method for

measuring a roughness profile using a phonograph style
needle 60

6.3 Schematic diagram showing principle of confocal white-light
profilometry using two cones observed from above 61

6.4 μSurf white-light confocal profilometer developed and
manufactured by NanoFocus AG, Oberhausen, Germany 63

6.5 Fingerprint of the glaze of a porcelain cup 65
6.6 Fingerprints taken from two gold bracelets found in the

ruins of Pompei 67
6.7 Fingerprints taken of the number 50 on two of the same

map from two copies of the same book 69
6.8 Fingerprints taken from two new 2 Eurocent pieces 71

15.1 Map of sites visited and key locations 183
15.2 Trafficking routes in the “Channel 1” network 185

viii



Foreword

Advances in the study of art crime and the importance of
protecting and identifying cultural property

The title of this book triggers some questions. Normally when the term art
crime is used, one thinks about thefts of paintings, sculptures and antiques,
or new objets d’art or, in the worst case, a work of art that is so ugly or
repulsive that some consider it an art crime in itself. But looking at the con-
tents of this book, edited by Noah Charney, I found several chapters dealing
with terms such as cultural property, collectable objects, antiquities, cultural
heritage, art, archives and libraries. Nevertheless, taking into account the
roots of the editor of this volume, namely the Association for Research into
Crimes against Art (ARCA) and the criminological background of the major-
ity of the contributing authors, I do understand, in this case, the use of art
as the adjective to accompany the crime.

Still, I think that the term “cultural property” covers a broader perspective
than just art and, at the same time, provides a legal reference that makes
it clear that property cannot be damaged, stolen or completely destroyed
without legal repercussions. Apart from that, cultural property does not have
to be art, per se, and can stand for multiple material and immaterial cultural
representations, often directly linked to identities. Of course, this all is food
for thought, and we must not forget the international (academic) heritage
debate.

Having said this, an important element that all types of art, cultural
heritage, cultural properties and cultural resources can suffer from, which
consequently then serves as a common denominator, is crime. To combat
and prevent crimes related to cultural property, one still has to answer the
much-debated question of what one may classify as cultural heritage or prop-
erty. It should be simple to ascertain here that the scope of how different
types of cultural heritage are classified begins and ends with tangible and
intangible heritage, but that would be too easy. My aim is rather to reflect
and contemplate on what is, in my opinion, a combination of these three
types, triggering discussions about overlaps in the nature and identity of art
and heritage, as well as the natural and intangible forms of cultural property.
If cultural property is adequately identified, it will be easier to find and fur-
ther develop the appropriate legitimate penal sanctions and legal protection
instruments with which to protect it.

At the beginning of 2014, I visited the war-stricken areas of Mali. I traveled
with our Blue Shield team, including Joris Kila, Christo Grozev and Siratigui
Sogoba, to the town of Timbuktu. The goal was to assess and investigate
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