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Introduction
This collection of four complete practice tests comprises papers from the University of 
Cambridge ESOL Exam inations First Certificate in English (FCE) examination; students can 
practise these tests on their own or with the help of a teacher.

The FCE examination is part of a suite o f general English examinations produced by 
Cambridge ESOL. This suite consists o f five examinations that have similar characteristics but are 
designed for different levels of English language ability. Within the five levels, FCE is a t Level B2 
in the Council of Europe’s Common European Framework o f  Reference fo r Languages:
Learning, teaching, assessment. It has also been accredited by the Qualifications and Curriculum 
Authority in the UK as a Level 1 ESOL certificate in the N ational Qualifications Fram ework. The 
FCE exam ination is widely recognised in commerce and industry and in individual university 
faculties and other educational institutions.

Examination Council of Europe 
Framework Level

UK N ational 
Qualifications 

Fram ework Level

CPE
Certificate of Proficiency 

in English
C2 3

CAE 
Certificate in 

Advanced English
C l 2

FCE
First Certificate in English B2 1

PET
Preliminary English Test B1 Entry 3

KET
Key English Test A2 Entry 2

Further information

The inform ation contained in this practice book is designed to be an overview of the exam . For 
a full description of all of the above exam s including inform ation about task types, testing 
focus and preparation, please see the relevant handbooks which can be obtained from 
Cambridge ESOL at the address below or from the website at: www.CambridgeESOL.org

University of Cambridge ESOL Exam inations Telephone: +44 1223 553997
1 Hills Road Fax: +44 1223 553621
Cambridge CB1 2EƯ e-mail: ESOLHelpdesk@ucles.org.uk
United Kingdom
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Introduction

The structure of FCE: an overview

The FCE examination consists of five papers.

Paper 1 Reading 1 hour
This paper consists of three parts, each containing a text and some questions. Part 3 may 
c o n ta in  tw o  o r  m o re  s h o r te r  re la te d  te x ts . T h e re  a re  3 0  q u e s tio n s  in to t a l ,  in c lu d in g  m u ltip le -  
choice, gapped text and multiple-matching questions.

Paper 2 Writing 1 hour 20 minutes
This paper consists of two parts which carry equal marks. In Part 1, which is compulsory, 
candidates have to  write either a letter or an email of between 120 and 150 words. In Part 2, 
th e re  a re  fo u r  ta s k s  f ro m  w h ic h  c a n d id a te s  choose o n e  to  w r ite  a b o u t .  T h e  ra n g e  o f  ta s k s  f ro m  
w h ic h  q u e s tio n s  m a y  be d ra w n  in c lu d es  a n  a r t ic le , a n  essay , a  le tte r, a r e p o r t ,  a  rev iew  a n d  a 
short story. The last question is based on the set books. These books remain on the list for tw o 
years. Look on the website, or contact the Cambridge ESOL Local Secretary in your area for 
the up-to-date list of set books. The question on the set books has tw o options from which 
c a n d id a te s  ch o o s e  o n e  to  w r ite  a b o u t .  In  th is  p a r t ,  c a n d id a te s  h av e  to  w r ite  b e tw e e n  1 2 0  a n d  
180 words.

Paper 3 Use of English 45 minutes
This paper consists of four parts and tests control of English gram m ar and vocabulary. There 
are 42 questions in total. The tasks include gap-filling exercises, word form ation and se n te n c e  
transform ation.

Paper 4 Listening 40 minutes (approximately)
This paper consists of four parts. Each part contains a recorded text or texts and some 
questions, including multiple-choice, sentence completion, and multiple-matching. Each text is 
heard twice. There is a total of 30 questions.

Paper 5 Speaking 14 minutes
This paper consists of four parts. The standard test format is two candidates and two e x a m in e rs . 
One examiner takes part in the conversation while the other examiner listens. Both examiners 
give marks. Candidates will be given photographs and other visual and written material to look 
at and talk about. Sometimes candidates will talk with the other candidates, sometimes with the 
examiner and sometimes with both.

Grading

The overall FCE grade is based on the total score gained in all five papers. Each paper is 
weighted to 40 marks. Therefore, the five FCE papers total 200 m arks, after weighting. It is 
not necessary to achieve a satisfactory level in all five papers in order to  pass the exam ination. 
Certificates are given to candidates w ho pass the examination with grade A, B or c. A is the 
highest. D and E are failing grades. All candidates are sent a Statement of Results which 
includes a graphical profile of their performance in each paper and shows their relative 
performance in each one.

For further inform ation on grading and results, go to the website (see page 5).
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Test 1

PAPER 1 READING (1 hour)

Parti

You are going to read a newspaper article about a musical family. For questions 1-8, choose the 
answer (A, B, c  or D) which you think fits best according to the text.

Mark your answers on the  separate answer sheet.

Meet the Amazing Watkins Family
The sons are composers and prize-winning musicians, while Dad makes the instruments. 
M atthew  Rye reports.

W hole fam ilies of m usic ians  a re  n o t exactly  
rare . However, it is un u su a l to  com e ac ro ss  one 
th a t inc ludes n o t only  w rite rs  and  perfo rm ers 
of m usic, b u t a lso  an  in s tru m en t m aker.

W hen South W ales sch o o lteach e rs  John 
and H etty  W atkins n ee d ed  to  get th e ir  ten-year- 
old son , PauL a  ce llo  to  su it his b lossom ing 
ta len ts, they  b a u lk e d a t th e  co s ts  involved. ‘We 
had  a  look a t various  d e a le rs  and  it w as obvious 
it w as going to  b e  ve ry  ex p en siv e ,’ John says. 
‘So I w ondered  if I cou ld  ac tually  m ake one. I 
d iscovered  th a t th e  W elsh School of Instrum ent 
Making w as n o t far from  w h ere  I lived, and  I 
w ent along for evening  c la s se s  o nce  a  w eek for 
ab o u t th re e  y ea rs .’

‘After p robab ly  th re e  o r  four goes w ith 
line 17 v iolins an d  v io las, h e  h a d  a  crack  a t his first 

cello ,’ Paul, now  28, ad d s , i t  tu rn ed  o u t really  
well He m ade m e a n o th e r  o n e  a  b it la ter, w hen 
h e ’d got th e  hang  of it. A nd th a t’s th e  one  I used  
right UD until a  few m o n th s  ago .’ John  h as  since 
re tired  as  a  te a c h e r  to  w ork  as  a  full-time 
craftsm an , and  m akes up  to  a dozen  violins a 
yea r -  selling o n e  to  th e  es te em ed  American 
player Jaim e L aredo  w as ‘th e  icing on th e  cake’.

Both Paul an d  h is  y o u n g e r b ro th e r, Huw, 
w ere  en co u rag ed  to  p la y  m usic  from  an  early  
age. T he p iano ca m e first: ‘As soon  as  I w as big 
enough to  clim b  u p  a n d  b ang  th e  keys, th a t’s 
w hat I d id ,’ Paul rem em b ers . But it w asn ’t  long 
before  th e  ce llo  b ec k o n ed . ‘My folks w ere  
really  q u ite  keen  for m e to  ta k e  u p  th e  violin, 
bec au se  Dad, w ho  p lay ed  th e  viola, u sed  to  
play ch a m b er m usic  w ith  h is  m a tes  and  they  
needed  a n o th e r  violin  to  m ake up  a  s tring  trio . 
I le arned  It for a b o u t s ix  w eeks b u t d id n ’t  take 
to  it. But I really  to o k  to  th e  c h a ra c te r  w ho 
played th e  ce llo  in D ad’s g roup . 1 thou g h t he  
w as a  very  cool guy w hen  I w as six  o r  seven . So 
he  sa id  h e ’d give m e so m e  lessons, and  th a t 
really  s ta r te d  it all off. L ater, th e y  suggested

th a t my b ro th e r p lay th e  v io lin  to o , b u t he 
w ould h ave  none of it.’

‘My p a ren ts  w ere  bo th  s u p p o rtiv e  and 
relaxed ,’ Huw says. ‘I d o n ’t th in k  I w ould  have 
resp o n d ed  very  well to  being  push ed . And, 
ra th e r  th a n  feeling th re a te n e d  by  Paul’s 
success , I found th a t I had  som eth ing  to  a&pire 
to .’ Now 22, h e  Is beginning to  m ake his own 
m ark as a  p ian ist and  com poser.

M eanwhile, John W atkins’ ce llo  has  d one  his 
elder son  p roud . W ith it, Paul won th e  string  
final of th e  BBC Young Musician o f  the Year 
com petition . Then, a t th e  rem arkab ly  youthful 
age of 20, he w as appo in ted  p rinc ipal ce llist of 
th e  BBC Sym phony O rchestra , a position  he 
held, still p laying his fa ther’s in s trum en t, until 
la st year. Now, how ever, h e  has acq u ired  a 
F rancesco  Rugeri cello, on loan  from  th e  Royal 
A cadem y of M usic. ‘D ad’s n o t sa id  anyth ing  
ab o u t m e m oving on, though  rece n tly  h e  had 
th e  ch an ce  to  run  a bow  ac ro ss  th e  strin g s  of 
each  In tu rn  and  had  to  adm it th a t m y new  one 
is qu ite  nice! I th ink  th e  only th in g  Dad’s d o esn ’t 
have -  and may acquire after about 50-100 
y ea rs  -  is th e  pow er to  p ro jec t righ t to  th e  back 
of large co n c e rt halls. It will get r ich er w ith  age, 
like my Rugeri, w hich  is a lread y  304 y ea rs  old.’ 

Soon h e  will be seen  on  television  playing the  
Rugeri as  th e  so lo ist in Elgar’s  Cello Concerto, 
w hich form s th e  h ea rt of the  seco n d  program m e 
In th e  new  series, Masterworks. ‘The well-known 
perfo rm ance h isto ry  d o esn ’t affect th e  w ay I play 
th e  w ork,’ h e  says. ‘I’m always going to  do  it my 
w ay.’ But Paul w on’t b e  able to  w atch  him self on 
television -  th e  sam e night h e  is playing a t the 
C heltenham  Festival. Nor will Huw, w hose  string  
Q uartet is receiving its London p rem iere  at the 
W igmore Hall th e  sam e evening. John and Hetty 
will have to  be d iplom atic -  and  energe tic  -  if 
th ey  are  to  keep track  of all th e ir  s o n s ’ m usical 
ac tivities over th e  com ing weeks.


